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As is well known, two phases in the history of art and collecting in Britian show a 
particularly passionate involvement with the work of Titian. The first was during the reign 
of Charles I, when an extraordinarily high number of masterpieces by Titian were acquired 
by the king and his courtiers, with profound consequences for the art of Van Dyck and 
his English successors. The second phase began with the public display of the Orléans 
collection in London in 1798-9, when a group of at least ten important Titians reignited a 
British enthusiasm that had remained largely dormant since the dispersal of the Caroline 
collections after the Civil War. 

Although in the later seventeenth and earlier eighteenth centuries fashionable taste 
among critics and collectors had tended to move away from Venetian towards Roman and 
Bolognese painting, the chronological span of the present conference will begin in 1769 
-- the date of Reynolds’s first Discourse -- to help dispel any impression that Titian was 
not already held in high regard in the decades before 1798. Yet the arrival of the Orléans 
collection was followed by the arrival of yet more masterpieces in the Musée Napoléon in 
nearby Paris; and these events were in turn followed by the arrival of a veritable avalanche 
of pictures by, or attributed to Titian, on the post-Waterloo art market in London. 

The majority of papers in the conference will accordingly focus on the various different 
aspects of the reception of Titian in Britain -- among practising painters, among leading 
collectors, and among the arbiters of taste -- in the first three or four decades of the 
nineteenth century. But the story will also be pursued through the sometimes more mixed 
and paradoxical responses of the mid and later century, and even into the twentieth century 
to follow the continuing determination by collectors and institutions to acquire major 
works by the master.

Conference Organiser: Professor Peter Humfrey

The conference is supported with a generous grant from the Paul Mellon Centre for Studies 
in British Art.

Please register and pay through the University of St Andrews Online 
Shop (open from Wednesday 9th March) the link to which can be found 
on the conference web page at:

http://www-ah.st-andrews.ac.uk/newsandevents/titian2011/

Details about accommodation in the St Andrews area can be found at:

http://www.visitscotland.com/shop/accommodation/book-in-st-andrews

www.stayinstandrews.com



Saturday 7 May

9.00 Registration and coffee

SESSION I Chair: Robin Simon (British Art Journal)

9.30 Welcome and Introduction: Peter Humfrey (St Andrews)
10.00 Martin Postle (Mellon Centre for British Art): ‘Senatorial
 Dignity’: Reynolds, Titian, and the politics of portraiture
10.30 Jonathan Yarker (Cambridge): Copies after Titian and the 
 market in late18th-century England
11.00 Coffee
11.30 Stephen Lloyd (Bonham’s): Titian, copies and artist-collectors in 
 London c.1770-1830
12.00 Rosie Dias (Warwick): Colour, effect and the formation of an 
 English School of Painting
12.30 Discussion
1.00 Lunch

SESSION II Chair: David Howarth (Edinburgh)

2.00 Linda Borean (Udine): Sir Abraham Hume as collector and writer
2.30 Philippa Simpson (Tate Britain): Titian in post-Orléans London
3.00 Anne Lyles (Tate Britain): Constable and Titian
3.30 Tea
4.00 Catherine Whistler (Ashmolean Museum): Merchants and
 writers: the Ashmolean’s Titian collection and some 
 19th-century owners
4.30 Tom Nichols (Aberdeen): Hazlitt and Titian: progress, gusto 
 and the (dis)pleasure of painting
5.00 Caroline Campbell (Courtauld Gallery): Titian in 
	 19th-century	British	fiction
5.30 Discussion
6.00 Wine reception

Sunday 8 May

9.00 Registration

SESSION III    Chair: Brendan Cassidy (St Andrews)

9.30 William McKeown (Memphis): Getting at ‘the mind of Titian’
 in Ruskin’s Modern Painters 
10.00 Jason Rosenfeld (Marymount Manhattan College, New York): 
 Millais and Titian
10.30 Coffee
11.00 Jeremy Howard (Colnaghi): Titian’s Rape of Europa: its
 reception in England and sale to America
11.30 Susanna Avery-Quash (National Gallery):  Collecting Titian
 at the National Gallery, London
12.00 Discussion
12.30 Lunch

Conference Programme


